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painted the Count of Benavente wearing this same suit.
In addition to his own armor Philip inherited a large collection from his father, Charles V. The emperor had a particular fondness for decorated armor, and the greatest craftsmen in this field, in Italy, Germany, and Spain, flourished under his patronage. The rich treasure of arms and armor made for Charles and Philip was put in the Madrid Royal Armory, which was built by Philip in I565 to glorify the memory of his father. The size of the collection makes one wonder how one person, even a king or an emperor, could need so many suits of armor. Although Philip inherited from his father an almost ceaseless series of wars, he did not have his eagerness or skill in soldiery. There were, however, other activities besides warfare that demanded the use of armor. It was Charles's intention to make Philip the heir to his empire and Spain the seat of the imperial government. Therefore it was important for Philip, as prince, to be in the spotlight. Jousts were frequently organized on his official visits, and armor was needed for these. In his youth he was considered an able tilter; contrary to published accounts he was not deformed, as may be judged by examining his armor, the lines of which are models of proportion.
Armor was also needed for parades, for solemn entries into towns, and on other state occasions. In the year 1548, when he was twenty-one, Philip went through Italy on his way to Brussels to join his father. The splendor of his progress was such that the description by Juan Christobal Calvete de Estrella, published at Antwerp in 1552, fills two large volumes. The moment was an opportune one for Charles to introduce his son to the princes and peoples of his empire. The year before, he had won the battle of Miihlberg, the great victory in his fight against the Protestants, in commemoration of which Titian painted the famous equestrian portrait of him in the Prado. The Hapsburgs were at the height of their power and prestige. But I550 and I55I were critical years in the prince's career, as Charles was considering future retirement. The emperor was in Augsburg with Philip, watching with anxiety the proceedings of the council at which the imperial succession was being heatedly debated.
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